OT3bIB

o(UIMaTEHOTO ONIIOHEHTa KaHAXuAaTa KyJIbTYPOJIOTHH, TOIEHTa
Amnnbl CepreesHsl [lossikoBoii Ha nuccepTanuio Asnekcanapa AjleKcaHapoBrUYa
[IImaxoBa «CLieHMYECKHM TaHell KaK CPeJICTBO XyA0XKECTBEHHON BBIPa3UTEIIbHOCTH
3IOXW», NPEACTABJICHHYIO HA COUCKaHUE YYEHOU CTENEeHU KaHIu1aTa KyJIbTYPOJIOTUU
110 Hay4yHO# cnienuanbHocTH 5.10.1 Teopust u ucTopust KyJIbTypbl, HCKyCCTBa

Juccepranmonnoe wuccienoanue A. A. lllmakoBa NOCBAIIEHO akmyanvHol
npobsemMe - KyJlbTypOJOIMYECKOMY aHaJM3y TpaHCcHOpMalMy CLHEHHYECKOro TaHIIA.
DeHoMEH TaHI@ HENOCPEICTBEHHO CBSI3aH C MPOSIBIEHUEM HWHIUBUILYAJIbHOCTH
YeJIoBEKa: TaHell BBINOIHAET KOMMYHHUKAMOHHYIO M KOMIIEHCATOPHYIO (YHKIIUU Yepe3
aKT TBOpuyecTBa. | '0BOpsI 0 TaHIe Kak 00 UCKYCCTBE, BO3HUKAET EHOMEH CIIEHHYECKOTO
TaHLa, T[Je OIpeleleHue €ero s3blka KaK COBOKYITHOCTH CHMBOJIOB K 3HaKOB
IIPOUCXOAMWIIO IO BIIMSIHUEM OIPEAEIICHHBIX KYJbTYPHO-UCTOPUUECKUX OOCTOSTENBCTB
¥ CHOPMHPOBATIO B pasIMYHBIE MCTOPHYECKHE IEpHOIbI BOCIPHUITHE TaHIA Kak
CpElCTBA BBIpAXKEHUS lyXa 3noxu. B pabore mokaszaHo, Kak 3TH MPOLECCHI MO3BOJISIOT
yriyOuTh TOHMMaHHWE OCOOEHHOCTEeW KYJIbTYphl TOH WJIM WHOM SIIOXH, B3aUMOCBSI3H
MEX 1y UCKyCCTBOM, OOIIIECTBOM, YEJIOBEKOM.

B kauectBe obvexma uccrnedoeanuss aBTOpP BBIAEISET CHEHHYECKUU TaHEI| Kak
(eHOMEH KyJIbTYyphl, a B KaueCTBE HpeoMemd UCCIed08aHus. — OIPEIENIeT
XyJI0OXKECTBEHHBIE CPEACTBA CLIEHUYECKOrO TaHIA, BBIpaXarollue IyX U HACTpOEHUe
OIIPE/IEJIEHHON UCTOPUYECKOM 311oXH (C. 8 aucc.).

CdopmynupoBaHHas aBTOPOM yesiib pabOTBI COOTBETCTBYET 3asBJIEHHON TEME.
JUia ee pemieHus: AMCCEPTAHT pelIaeT KOMIUIEKC 3adad, BKJIIOYAIOUIHA B ceOs:
OmnpeJiejieHne YepT CLEHWYECKOIO TaHL@ IyTEM COIOCTABJIEHUSI €ro C COIMaJIbHBIM
TaHIIeM, TMPEJICTaBJIEHHE BBIPA3UTENBHOCTH KaK CYIIHOCTHOM XapaKTepUCTHKU
CLUEHHMYECKOr0 TaHLA; BbISBICHUE Crenu(pUKU KIACCHYECKOro TaHIla Kak crocoba
BBIp@XKEHUs MIed  abcomoTh3Ma UM HMIEPCKOM  MIEOJOTHH; 00OCHOBaHHE
HEOOXOUMOCTH BBEICHUS MMOHATHS «CO-BPEMEHHBIN TaHEI» B TEOPETHUYECKUM armapar
HayK O KyJbType; OIpeaeieHre CchequpuKku «TaHlla MOIEpH» KaK CpeacTBa
XYJ0KE€CTBEHHON BBIPA3UTEIBHOCTH HEKJIACCHUYECKUX TEHACHIMM MEepBOM INOJOBUHBI
XX Beka; BbISIBIIEHUE CTIELU(UKH «TaHIIa TOCTMOEPH» KaK CpeACTBa Xy 10'KECTBEHHOM
BBIPA3UTEJILHOCTH IPOTECTHBIX HacTpoeHud 1960-1980-x ronmoB; ompeneneHue
crenM(UKN HampaBlIeHUs CLEHHYECKOro TaHIa «contemporary dance» Kak cpeacTBa
XY/Z0’)KE€CTBEHHON BBIPA3UTEIILHOCTH HACTPOEHUH MH(MOPMAIIMOHHOTO 00IIecTBa KOHIIA
XX — navana XXI Beka.

IIpencraBieHHOEe  UCClieZlOBaHUME  TOCBSIIEHO  BBIABICHUIO  CHENU(DHUKH
CLEHUYECKOr0 TaHIla KaK OJHOIO0 M3 CPEACTB XYI0)KECTBEHHOM BBIPA3UTEIbHOCTH
OIIOXM IIyTEM BBISBICHHMS B3aWMOCBS3M  KYyJIbTYPHO-UCTOPHYECKHX peauil |
¢unocopckux upe, ¢ OXHOH CTOPOHBI, M BHYTPEHHHUX TEHIEHIMN pa3BUTHUS
CIEHUYECKOro TaHIla, ¢ JApyrod cropoHbl. [loaTomy BHoONHE 3aKOHOMEPHO, YTO
MemoOo0N02Us UCCIe006aHUsL UMEET MeXTUCIUIUIMHAPHBIA XapakTep, coyeTas B cebe
pa3HOOOpa3Hble TEOPETHYECKUE METO/BI U MOIXO0/IbI, TAKHE KaK: KyJIbTYpPOJIOTHYECKHN
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(M. C. KaraH), KOTOpbI/ MO3BOJIMJI PAacCCMOTPETh CLEHUYECKHM TaHEIl He MPOCTO Kak
HaboOp JBMXKEHWM, a KaK LeJOCTHBIM (EeHOMEH KYJIbTYpPbl, OTPAXKAIOUIUN LEHHOCTH,
CMBICIBI M KOJBI  OIPEJIEIIEHHOIO  COLMAJIbHO-UCTOPUYECKOTO  KOHTEKCTa;
JMAJIEKTUYECKHM - CIIOCOOCTBOBAJ UCCIIEJOBAHHIO CIIEHUYECKOTO TaHIIA B HEPA3PHIBHOM
CBSI3M C COLIMOKYJIbTYPHBIM M HMCTOPUYECKUM KOHTEKCTOM; repmeHeBTHYecKuil (X.-I'.
["ajamep) — cnocoOCTBOBaT BBISBICHUIO CYLIHOCTHBIX INMPU3HAKOB M ONpEJEEHHUIO
NIOHATHUSL CLEHUYECKOr0 TaHIA, KOHLENIHs «O >XU3HeHHOM wmupe» (B. Jlunbreit) —
MIO3BOJIKJIAa PACCMOTPETh MCKYCCTBO, B TOM YHWCJIE€ CLIEHWYECKHM TaHell, C ITO3MIIMI He
IPOCTO MMHUTAIMU PEAJbHOCTH, a B KAYECTBE CPEJICTBA BBIPAXKEHHSI 3TOU PEeabHOCTH;
CpaBHUTEJIBHBIN, TUAXPOHUYECKHH U CTPYKTYPHO-(YHKIIMOHAIBHBIA METOMBI, METOIbI
aHaJM3a TaHIEBAJIbHOI'O [BH)KEHMS, BBIPAOOTAHHBIE TEOPHUEH Xopeorpaduu, MO3BOIUIN
aBTOPY PELIMTH IIOCTABJIIEHHBIE 3a1a4U U JOCTUYD IETH UCCIIEI0BaAHUS.

Teopernyeckass 3HAYUMOCTH JHCCEPTANMOHHOIO KCCIIENOBAHHS 3aKIII0YAETCS
B Pa3BUTHH KOHIENITYaJIbHOW UEH, ITO3BOJISIONIEN pacCMaTpUBaTh CLIEHUYECKHUN TaHell
HE TOJIbKO KaK KyJbTypHbIH ()EHOMEH, 3aTpardBalOIIHi SMOIMU U YyBCTBA, HO M KaK
SIBJIHME HCKYCCTBA, BBHIPAXKAIOLIEE IIOCPEICTBOM TEXHUKU TaHLA WUJIeU, TEHJECHLHUH U
HacCTPOCHHUsI COOTBETCTBYIOLIEH 510XH. Pa3BuTHe naHHOW WIeHW MpencTaBlIeHO B
JAMCCEPTALMU B YEThIPEX acCleKTaX: KOHKPETU3UPOBAHbI CYIIHOCTHBIE XapaKTEPUCTUKH
CLUEHUYECKOr0 TaHIa; IMPeIJ0oKEeHa HWHTEeplpeTanusi TOHITHS «BBIPA3UTEIBLHOCTD
CLUEHHMYECKOro TaHI@» HE TOJBKO KaK MCKYCCTBOBEIUECKOH, HO W Kak
KyJlbTyppuiIocopckoil KaTeropud B ee OHTOJOTHYECKOM AacleKTe, BBEIEHO IOHSITHE
«CO-BPEMEHHBIN TaHEI», MMO3BOJIMBILEE OTAENUTH T€ HAMPABICHHUS, B KOTOPHIX YEPTHI
DIIOXH BBIPAXKEHbI Haubojee APKO OT BCEX HANpaBICHUM TaHIA, CYLIECTBYIOIIUX B
Halle BpeMs; JaHO TEOPETUYECKOE OIMCaHUE CHNEeUU(UKH BBIPA3HUTEILHOCTH
HaIpaBICHUH CO-BPEMEHHOIO TaHIA: «TaHIA MOJEPH», «TaHIa ITOCTMOIEPHY,
«contemporary dance». A.A. IlIMakoB MOJUepKHUBAET, YTO «IIPEIIOKEHHBIH OIBIT
paccMOTpeHus B3aUMOICUCTBUS COLIMAIbHO-UCTOPUUYECKUX peanuit u
KyJbTYpOUIOCOPCKUX TEHIEHLMH, C OIHOM CTOPOHBI, M 3TalOB PA3BUTHUS
CLICHMYECKOTO TaHIla, ¢ APYroi CTOPOHBI, OTKPHIBAET MEPCIIEKTUBBI ISl PACCMOTPEHUS
3BOJIIOLMK ¥ TpaHC(HOPMALUK BBIPA3UTEIbHOCTH crieHrdeckoro tanna XXI Bexa» (c. 15
auce.). Meron comocTaBieHUs W BBISBIEHHs, OMM3KUX 10 (GOpPME M COIEPKAHUIO
JJIEMEHTOB B CLEHHYECKOM TaHIE M apXUTEKType, KaK IPOCTPAHCTBEHHBIX BHIaX
UCKYCCTBa, TIPUMEHSEMBIA aBTOPOM B HCCIENOBAHWK IOTEHIMAIBHO MOYHO
UCITIOJIB30BaTh B U3yUYECHUH APYTUX HAINlpaBJIeHUM TAaHIIA.

IIpakTHyeckas 3HAYUMOCTb paboThbl. [TooXeHUs TUccepTaly IPUMEHHUME] B
HAayYHOW W MPAKTUYECKOH JesITeNIbHOCTH I1earoroB-xopeorpados, HCIIOIHUTENEH,
GaneTMelicTepoB, a Takxke HCCleloBaTelNeil TaHIEBAIbHON KyJIbTyphl M KyJbTYpPHI B
L[EJIOM.

Huccepranys  COCTOMT M3 BBeIEHHs, JByX [JIaB, IIeCTH maparpados,
3aKJIIOYCHMsSI, CIHMCKa JuTeparypbl (237 HauMeHOBaHW), BKJIIOYAIOIIETO Kak
OTEUECTBEHHBIX, TAK U 3apyOeKHBIX aBTOPOB, IIPUIIOKEHHSI.

B nepBoii rnase «Cuennvecknii TaHen Kak o0beKT KyJbTypduiocodekoro
HCC/IeI0BAHUSA» PACCMOTPEHHE OCHOBHBIX NOHSATUN pabOThl JUCCEPTAHT HAYKMHAET C
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paccMOTpeHus 1eUHUIIUN CLICHUYECKOTo TaHI[a ¥ ONPEJIEJIeHUs €ro CYIHOCTHBIX YepT
IyTEM COIOCTaBlIeHUs ¢ TaHieM comuaineHbiM (§ 1.1). B pabore BbIOenstoTCS
OCHOBHBbIe (yHKUMH TaHIa (B TOM 4YHCI€ BOCHUTAaTeNIbHasi, 3CTEeTUYECKas,
KOMMYHHKATHBHAsI, KOMIIEHCATOpHAas1), aKIEHTUPYeTCs BHHMAaHWE Ha €ro CBS3U C
puTyaJioM, Ha TIOHATUM «TexHHKH Tena» (M. Mocc). Ha ocHoBe cOBpeMEHHBIX
UCCIIeIOBaHUM, TUCCEPTAHT OMpEeNeNsieT pa3iuyHble CIOCOObI CYUIECTBOBAaHUS TaHIIA,
BBISIBJISISL «TaHel sl ce0s» (Kak YacTh KyJbTYphl IMOBCEJIHEBHOCTH) M «TaHel IJis
3putess» (Kak 4acTbh nmpodeccuoHaIbHON (CLieHU4YecKoi) KyabTyphl) (c. 28-30 mucc.).
ABTOpPOM TMpeJUioKeHa HHTEpIpeTalusi IMOHSATUS «BBIPA3UTEIBHOCTh CLEHUYECKOTO
TaHI@» HE TOJIBKO KaK HWCKYCCTBOBEOUECKOW, HO M Kak KyJbTyppuiocopckoi
KaTeropuu B €€ OHTOJOTMYecKoM acriekre. Kareropust BbIpa3uTeIbHOCTA OCMBICIEHA B
Ka4yecTBe CYIIIHOCTHOM YepThl CIEHUYECKOro TaHla, Oaroaaps yemy OH (CLIEeHMYECKH
TaHel) BBIPAXKAET «M CYOBEKTHUBHbBIE MEPEKUBAHUS TAHLOBIIUMKA, U OOBEKTHBHBIE
4epThl «KYJbTYpPHOTO OBITHUSD TOW WM WHOU smoxu» (c.37 mucc.). JuccepraHT
MO/TYEPKUBAET JUAIEKTHUYECKU XapaKTep «BBIPA3UTEIbHOCTH CLUEHUYECKOIo TaHLay,
KOTOpas MMeeT BHEIIHUH achekT — (OpMy — ¥ BHYTPEHHMH — COJIEpPIKAaHME,
cMmbiciibl.  TakuM  00pa3oM, NOJYEpKUBAETCS, YTO TEXHHMKA TaHLA CTAaHOBUTCS
«pe3epByapoM», B KOTOPOM «aKKyMyJIUpyeTcsi, GUKCUPYETCS] CMBICI SIIOXU B KauecTBe
MIPUHIIMIIOB JIBUXXEHUS, TEXHUYECKUX acreKToBy» (c. 37 mucc.).

AHanu3upys XyAO0XKECTBEHHYIO BBIPa3UTENBHOCTh Kiiaccuueckoro TaHma (§ 1.2),
COMCKaTeJIb pPacCMaTpPUBAE€T HCTOPUIO €r0 JBOJIOLMH, B TOM YHUCJIE COOTHOLIEHHE
TEXHUKA JIaHHOTO HampaBleHHs C T[pH3HAKaMU KJIACCUYECKOro HMCKYcCTBa
(HOPMaTHBHOCTh, HAJWUYHE TPAAMIIHH, COATAHCHPOBAHHOCTh HHIAMBHAYAJIHHOTO H
obmiecTBeHHOro). JluccepTaHT yTBepXAaeT, 4YTO KIACCUYECKHH TaHel SBISIeTCs
XYJ0’)KECTBEHHBIM ~CIIOCOOOM  BBIpaKeHHsS uAel ¢uiocodhckoro paunuoHanIn3Ma,
COLIMAJIBHOM Mepapxuu, abCoM0TU3Ma U UMIIEPCKOM UAECOJOTHH, €r0 BhIPA3UTEIbHOCTh
HETOCPECTBEHHO CBs3aHa C 00pa3oM BepTUKAIM KaK CTpeMJIeHHeM K ujeay,
YIOPSAOYEHHOCTH, cuMMmeTpuu (c. 55 pgucc.). Heckoibko cMmyIaer MHOTIOKPAaTHOE
UCTIOJb30BaHUE B TEKCTE BBIPAKECHUS «BHTPUHA»: «MoHapxum» (c. 53, 57), «BmacTm»
(c. 54, 61 pucc.), «eBpomeiickoro abcomotu3zmay (c.S55 nuce.), «POCCHUCKOM
MoHapxum» (c. 56 aucc.), «ctpanbl» (c. 99). Bee ke naHHOe BbIpaKeHHE HE SIBISETCS
YCTOSIBIIUMCSI HAy4dyHbIM TepMHHOM. CKOopee OHO OTHOCHUTCS K ITyOJIMIIMCTHKE,
Pa3roBOPHOM peuy U HE UMEET CTPOro aKaJAeMHUECKOro OIpeIeeHuUs.

Uccrnenys cnenuduky XyZ0XKECTBEHHON BBIPA3UTEILHOCTH CIIEHUYECKOTO TaHIIA
XX Beka (§1.3), nuccepTaHT AenaeT aKIEHT Ha (OPMUPOBAHUN HEKJIACCUIECKOTO TaHIla
— aBaHrapJHbIX TAHIIEBAJIBHBIX MPAKTHK Hadajga XX BeKa, BRIPAXKAIOIIUX HACTPOEHUS
HOBOW COLMOKYJBTYPHOH pEalbHOCTH. ABTOp CBS3BIBA€T CTAHOBJIEHUE JaHHOI'O
HaIpaBJIEHUsT C [EepeXOJHBIM IPOCTPAHCTBOM pyOexa BEKOB, I KOTOPOIro
CBOMCTBEHHa IIepEOLeHKAa CHCTeMBbl JYXOBHBIX I[IEHHOCTEW, B TOM 4YHUCIE KpPU3HC
KJIACCUYECKOr0 PallMOHAIM3Ma, YTO OOYCJIOBHIIO TOSIBJIEHUE PsiJia TIPOTHUBOIMOJIOKHBIX
SIBJICHUH, CpeX KOTOPBIX ()eHOMEH HeKJIacCH4ecKoro nuckyccrBa. HoBbie HampaBieHUs
TaHLla, MaHU(ECTUPYIOIIUEe CBOE TPOTUBOMOCTABIEHHE KJIACCHYECKOMY TaHILY,



BbIpakarolye ObITHe YeJoBeKa UPPalliOHAIBHOTO, JXUBOTO, TEJIECHOTO, aBTOP B CBOEM
YCCIIeIOBAaHUU OObEMHSET 1101 OOIIUM Ha3BaHUEM — «COBPEMEHHBIN TaHEID.

Couckarenp MOAUYEPKUBAET, YTO B HAYYHOM JUCKYpCe TMOHITHE «COBPEMEHHBIH
TaHel» UMeeT CBOI CHEeUHU(UKY U MOPOXKIAeT HEKOTOphIe MPOOJEMBI, CChLIAasICh Ha
pa6otsl B.IO. Hukutuna, JI.A. MensmukoBa, B.B. Aatununa, A.A. Ocunnesoii, A.E.
I'mpmiona, A.®@. I'abunymiunoit, C.C. Ilonsrkosa (c. 76 nucc.). B manHoM ciyyae
HeoOX0MMO BCIIOMHUTH AuccepTalimonHoe uccnenoBanue H. B. Kypromosoii (2011), B
KOTOpOoM Oblla BBeAeHa MOJAPOOHAs MepUOAM3alusl HampaBieHHH u  Gopm
COBPEMEHHOTI'0 TaHLla, a UMEHHO:

1. MogaepHucTckuii  TaHel, K KOTOPOMY OTHOCSATCS paHHHE (HOPMBI
HEKJIACCUYECKOr0 TaHLA, HEMELKUH IKCIIPECCUOHUCTCKUN TaHell, aMEPUKAHCKUI TaHell
MOJIEpH, aMEpUKAHCKUAM aBaHTapHBIN TaHell.

2. AMEpUKAHCKMHA TaHLEeBalbHbIM aHnerpayHn 1960-x rr. Kak repexoHbIi
IIEPUOJ] OT MOJEPHUCTCKOrO TaHIIa K IIOCTMOIEPHUCTCKOMY.
3 CoBpemMenHsblii Tanen (contemporary dance) — HCTOPHYECKH COBIIALAET C

SII0XOM TIOCTMOJEPHHM3MA, HO K IOCTMOJAEPHU3MY IIOJIHOCTBIO HE CBOIHUTCS,
HE3aBEPIICHHOE SBJICHHWE, HAIpaBlIeHUE, OPUEHTUPOBAHHOE HA ITOCTOSIHHBIM MpoIiecc
KOMIIWJISILIMY, CHHTE3a, TpaHchopMaluii 6ojiee paHHUX TaHIIEBAIbHBIX HAIIPaBJIEHUH (¢
MOSIBJIEHMEM HOBOM 4yBCTBEHHOCTH; pEaJIUSIMH, CBS3aHHBIMH C HOBOW TEXHHUYECKOM
PEBOJIIOLKEN C €€ OTKPBIBAIOLIUMUCS BO3MOXXHOCTSIMH U yTPO3aMH ).

B oTOo# CBA3M Te3WC OUCCEpTaHTa O TOM, YTO IO «COBPEMEHHBIM TaHIEM
MoJIpa3yMeBalOTCsA BCE BUBI TaHIA HALIEro BPEMEHH, HE3aBUCHMO OT MX TEXHHUKH,
MaHephbl UCIIOJHEHUs» (C. 76 nucc.) - He COBCeM YOeTUTENeH U UMEET JUCKYCCUOHHBIM
xapakrep. MoxHo nogaepxars no3unuio A. A. IllMakoBa B TOM, YTO B POCCHMCKOM
UCKYCCTBO3HAHUH CJIOXKMIIACh TPaJULUs, COIVIACHO KOTOPOH K COBPEMEHHOMY TaHILY
OTHOCAT XPOHOJOTUYECKH CIeAylollie JApyr 3a JAPYyroM TpPHU TaHIEBaJIbHBIX
HarpaBJIeHHs: TaHELl «MOJEPH», TaHel| KIOCTMOJEpH», «contemporary dance». 3mech
[0l COMHEHHE CTaBUTCA CIOCOO HAlMCAHWSI JWCCEPTAHTOM OTHX TIOHSTHM, TIJe
NPUHAJIEKHOCTh K TOMY MM MHOMY KyJIbTYPHO-HCTOPUYECKOMY TEPHUOy BHIHECEHA
3a KaBbIYKM (HayMHas co CTp. 78 mucc. U Jajee, a TakKe BO BBeleHUH yKa3aHO TaHeIl
«MOJIEPH», TaHEIl «IIOCTMOJEPH»). B aTOl CBsi3u crouT oTMeTUTH, uTo B 2008 romay
A.B. ®omkuH B HayuHOM XypHasie «BectHuk Pycckoro Ganera um. A. 5. BaranoBoii»
(Ne2 (20)) omy6iukoBal IPOEKT riioccapus xopeorpaduueckoro oopasoBaHus (MO3xKe
OH Ob1 yTBepXxJeH), paspaboranHoro YMO mno o6pa3oBaHui0o B 00JIacTH
XopeorpaM4eckoro HCKycCTBa, TAe, B TOM uwmcie, B pasjgene Ne3 «TepMuHbl
00pa3oBaHus B 00JaCTH UCKYCCTBA TaHIIAy 3a(pUKCHPOBAHBI MOHATUS: « TaHEeI MOIEPH»
(Modern Dance), «Tanen nocrmonepu» (Postmodern Dance), «CoBpeMeHHBIN TaHEID
(Contemporary Dance). J[lanHslif mnpoektT ObUl HampapieH Ha YHHQHKAIHIO
TEPMUHOJIOTUM B cdepe xopeorpaduyeckoro oOpa3oBaHWs X BBEICHHbIE B HEM
TIOHSTHS PETJIAMEHTHPOBAHBl M CTaJIM OOLIETIPUHSTHIMU (I[Ba CJIOBA IMHIIYTCS BMECTE,
HE pa3/ensisich KaBbIYKaMH ).

Couckarenb mpeanaraer CleIylOlMe KPUTEPHH, II03BOJSIONIAE M3 BCETO
MHOroo0pasus TaHIEBAIbHBIX HampaBieHuii XX BeKka BBIJEIUTh HMEHHO «CO-

4



BpEeMEHHBIM TaHel»: «l) BbIpaXeHHWE COIMOKYJIbTYpHBIX peanuii XX Beka; 2)
IPEOJIOJICHUE U IOCIEAYIOIIasi acCCUMWMJIISLIMS TEeXHUKH KIACCHMYECKOTo TaHIa, 3)
UCIIOJIb30BAHUE E€CTECTBEHHBIX [BW)KEHUW Teljla; UMIIPOBH3AIMS U CIIOHTAHHOCTH; 4)
JKJIEKTUYHOCTh U MYJIBTUKYJIBTYPHOCTB; 5) TOCTOSHHBIA TOHWCK HOBBIX CIIOCOOOB
B3aMMOJEUCTBUSA C IPOCTPAHCTBOM, MY3BIKOH, CIEHMYECKUM OGMOpPMIIEHHEM, B TOM
YHcie IOUCK COOCTBEHHBIX TI'paHMIl, CaMOOIpeJeeHHs;, 6) aKIEHT Ha BBIPAKEHHH
AMOLMH U rITyOoKuX cMbICIIOBY (¢. 80 mmcc.).

Jlnst npeonosneHus: mpoOiieMbl pa3IdHOTO TOJKOBAHUS TOHSTHS «COBPEMEHHBIM
TaHEl» B CBOEM MCCIIEJOBAHUM JMCCEPTAHT MpeasiaraeT IJIs JAaHHBIX TaHIIEBaJIbHBIX
HanpaBjieHuid XX BeKa HMCIIOJIb30BaTh IOHATHE «CO-BpEeMEHHBIM TaHel» (B ONOpe Ha
MOHSATHE «CO-ObITHE», Hcmosib3dyeMoro B. B. BlYKOBBIM, MpH TPaKTOBKE ITOHATHS
uckyccrsa). Ilo MHeHuIO aBTOpa, TOHSATHE «CO-BPEMEHHBIM TaHEI» ITO3BOJIIET
aKLEHTUPOBATh TEXHHUKO-CMBICIIOBYIO CBSI3b TaHIA C KYyJbTYPHO-UCTOPHYECKUMHM
npoueccamu XX Beka.

Becpma POy KTUBHBIM BUUTCS KOHIIETIT MIPEeACTaBICHHOTO
MICCIIEZIOBAHMS - aHAIM3 XyI0)KECTBEHHON BBIPA3UTEIBHOCTH CIIEHHYECKOTO TaHIA KaK
BO3MO)XHOW PENpPEe3eHTALUK JyXa U HACTPOCHHM OIpeeIeHHON UCTOPUIECKOMN SITOXH.
Onnako BBeJIeHHE TEPMHHA «CO-BPEMEHHBIN TaHeI», Ha Halll B3IJIsA], IPUBOJIMT K €Ile
OonplIell TEPMHHOJIOTUYECKOW IyTaHHIE, peaibHO CYIIECTBYIOIIEH B COBPEMEHHOMN
xopeorpa(uyeckoil KyJIbType U HayYHOM 3HAHWU. ABTOP MOJYEPKHUBAET, YTO BBEICHHUE
JAHHOI'O TEPMHMHA B TEOPETHYECKUN JUCKYpPC 0OOCHOBAHO, IMOCKOJIBKY OHO «B OTJIUYHE
OT TIPUHATOIO B T'YMaHUTApPHOM 3HAHUU [IOHATUS «COBPEMEHHBIH TaHEI,
COOTBETCTBYET HE COBOKYIHOCTH BCEX AaKTYaJIbHBIX TaHLEBAJIbHBIX HAIpaBICHUH, a
TEXHUYECKHU-CMBICIIOBOM CBSI3M TAaHLA C KYJIbTYPHO-HCTOPUYECKUMHU Mporeccamu XX
B€Ka, I10Ka3aHO, YTO OCHOBHBIMM BapHaHTaMU XYJO0XXECTBEHHOW BBIPA3UTEIHHOCTH
SIIOXH B pPaMKaX «CO-BPEMEHHOI'O TaHI@» SBJSIOTCS TaHel] «MOJEpPH», TaHeIl
«rmocTMoziepH», «contemporary dance»» (c. 84-85 mucc.). CeromHs D0BOJBHO MHOIO
CIIOPOB H JIMCKYCCHM I10 IIOBOJLY IOHSTHUSI «COBPEMEHHBIN TaHel (contemporary dance)
(mpexze BCero ero JAeMapKallMOHHBIX JIMHHH © CYIIHOCTHBIX XapaKTEPHCTHK).
[osiBnenue eie oqHOM Ne(DUHHULINY JIUIIb YCYTyOUT CUTYAaIlMIO U BBI30OBET JabHEUIIIHE
[TOHSATUMHBIE CIIOPBI.

Bo Bropoii rnaBe «XyaokecTBEHHAasi BbIPa3HTEJIbHOCTh JMO0XH B “co-
BpeMEHHOM” clHeHHYeckoM TaHme XX BeKa» COHCKATeJeM IPEJCTaBIEHO
TEOPETHYECKOE OIMCaHUE CIEeLU(UKU XyIO0KeCTBEHHOW BBIPA3UTENIBHOCTH 3IOXH B
«CO-BPEMEHHOM TaHIe» XX Beka.

JluccepTaHT IMOC/IENOBaTENbHO OMpeeseT CeUupUKy KaXI0ro HarpaBIeHHS
CO-BPEMEHHOI'0 TaHIla, BBIABIEHHOIO B II€pBOM IJaBe padOThl, BBIPAXKEHHBIX B
XapaKTePHBIX OCOOEHHOCTSX M HOAKPEIUIEHHBIX METOJOM COIOCTABIEHUS CPEICTB
BBIPA3UTEILHOCTH TaHIA U apXUTEKTypsI (§ 2.1, § 2.2, § 2.3).

Takum obOpasom, B paboTe «TaHel MOIEpH» pPacCMaTpPUBaeTCs KaK CPEICTBO
XyH0XKECTBEHHOM BBIPA3UTEIBLHOCTH HEKJIACCUYECKUX TEHJEHIIMM TMEepPBOM IMOJOBUHBI
XX Beka, NPOSBIEHHOE B CIEYIOUMX OCOOEHHOCTSX: «1) CBepiKeHHe IMpemblayliei
TPaIUIMH, CONPSDKEHHOE IIPU 3TOM C OOpallleHHeM K 3I10XaM IIPOIIJIOr0 B ITOMCKE
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yTpayeHHOro wujeana, 2) oOpallleHHe K eCTeCTBEHHBIM IMpolieccaM (Harmpumep,
JIbIXaHWE) 4YeloOBeKa B KauecTBE OCHOBHOIO MPHHIMIIA TAHIA; 3) «PACKpPEIOIIECHHEY
Teja: OTKa3 OT OOyBH, CTECHSIOLIMX 3JIEMEHTOB KOCTIOMa; 4) CyOBEeKTHBHOCTH H
TBOpYecKas UHAUBUAYyaIbHOCTEY (c. 103 mwmcc.).

«TaHel NOCTMOAEPH» IUCCEPTAHT OMpeeNsieT KaK CPEeICTBO XYI0XKECTBEHHOMH
BBIPA3UTEJILHOCTH IIPOTECTHBIX HacTpoeHuil 1960-1980-x romoB, W XapakTepusyer
JIAHHO€ HaIpaBjJI€HHWE CIECAYIOUMMHU ClIeHUpUUecKUMH uepTaMu: «1) CcBepKeHHe
TpPaJMILIMK, MIPOTECT MPOTUB YCTOSABIIMXCS TaHIEBAJIbHBIX (BopM (KakK KIaCCHYECKOTO
TaHIa, TaK U TaHIa «MOJIEPH»); 2) BBIIBUXKEHUE HA MEPBbIM IIaH (OPMBI TaHIA, & HE
ero cojepkanus (Crokera, oOpa3HOCTH, SMoLHMi); 3) oOpalleHre K IpaKTUKaM
MIOBCEJIHEBHOCTH KaK MCTOYHHUKY JJISl TaHIQ; 4) CTpeMJIeHHe K JUCTAHIUPOBAHUIO OT
MIepPCOHAILHON BhIpa3sUTeNbHOCTH (C. 124 mucc.).

«Contemporary dance» aBTOp onpezeisieT Kak CHHTETHYECKUM TaHel|, KOTOPLIM
SABIISIETCS CpelICTBOM XYZ0’KE€CTBEHHOMN BBIPA3UTEILHOCTH HaCTPOEHUM
MH(POPMALIMOHHOI0 00IIecTBa U uieH riuodanusma KoHna XX — Hauana XXI Beka. B
KauecTBE OCHOBHBIX 4epT MPOSBICHHOCTH JAHHOTO SBICHUS aBTOp BbLAeNseT: «1)
KOJUT&XX W MOHTaX TaHLEBAJIbHBIX TEXHUK; 2) oOpalleHHe K JHUYHOMY OIBITY
UCTIOJIHUTENIEH: IBUKEHYECKOMY, KU3HEHHOMY, SMOIIMOHAILHOMY; 3) HUTHpPOBaHUE; 4)
neppopmaTuBHOCTE (C. 144 mucc.).

ITonpobHoe wuccnenoBaHWe Tpex SBIEHHHA («TaHIA MOJEPH», «TaHLA
MOCTMOJEPH», «contemporary dance») B HEMOCPEJACTBEHHOW B3aMMOCBSI3H C
COLIMOKYJIbTYPHBIM KOHTEKCTOM, IIO3BOJIIET IUCCEPTaHTy CHeJaTh BBIBOJ, 4YTO BCE
HamnpaBJICHUsI «CO-BPEMEHHOI'O TaHL@» SIBISAIOTCS IMOPOXKICHUEM CBOEr0 BPEMEHH, YTO
TOJITBEPIKIAETCA CXOXKMMHU TEHACHLUMSIMH B (GUIOCOGUM U HUCKYCCTBE B IIEJIOM H
HCKYCCTBE apXUTEKTYPhI B YaCTHOCTH.

Hecmotpss Ha BBICOKYIO oOLeHKY mnpojenanHoi A. A. IlImakoBbiM paboTEHI,
HEOOXOIMMO BBICKAa3aTh HECKOIBKO BOMPOCOB, KOTOPBIE HOCAT JUCKYCCHOHHBIN
XapakTep M IpU3BaHbl O0O3HAUYWUTh BO3MOXKHBIE HANpaBIeHUS Ui JaJIbHEHIINX
HAY4YHBIX U3BICKaHUM:

1. «Temo ectb uzaes Gonee nopaszurenpHas, 4yeMm crtapas "myma'"y, - mucan .
Hume. Kak, na Bamr B3, Teno (B ero CLeHHYECKOW peNpe3eHTali) B PasHBIE
KyJIbTypPHO-UCTOPHUYECKHE IIEPUOJBl  CTAl0  BBIPA3HUTENEM  «XYIA0XKECTBEHHOI'0»?
[lpuBenuTe mpumepsl B ONOpe Ha Te HANPABICHUS «CO-BPEMEHHOTO TAHI@», KOTOPHIE
aHaAJIM3UPYIOTCS B UCCIIEIOBAHUH.

2, Ha crtp. 27 nucc. o0o3HaueH TepMHMH «TEXHHMKA TaHI@». B dyem
3aKJIF0YaeTCsl CYIIHOCTHAsi OCHOBA TEXHUKM CIEHMYECKOro TaHIla M Kak OHa
TpaHC()OPMUPYETCSI B TOT UIIUA UHOM KYJIBTYpPHO-UCTOPUYECKHH TIepro.?

Eme pa3 oTmeruM, 4YTO BBICKa3aHHbIE 3aMeYaHWs W BOIPOCHI HOCST
UCKIIFOYUTESIbHO JUCKYCCUOHHBIA U pPEKOMEHJATebHBI XapakTep M HE CHUKAIOT
001IEeH OJI0XKUTETBHON OLIEHKH AUCCEPTAIIMOHHOTO UCCIIEN0BAHUSL.

Huccepranus Anexcanapa Anexcanaposuya [lImakoBa Ha Temy «ClLeHHYECKHH
TaHell KaK CPEeACTBO  XYJIO0XKECTBEHHOW BBIPA3UTEIBHOCTH  DJIIOXHM»  SBJISETCS
CaMOCTOSATE/IbHBIM, 3aKOHYEHHBIM Hay4YHBIM MCCIIE0BaHUEM, PEIIAIOIIAM aKTyalbHYIO
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npobieMy, 3HAUYUMYI0 B TEOPETHYECKOM M TPAKTHYECKOM CMbIcie. PaboTsl,
OIlyOJIMKOBaHHBIE IO TEMe IUCCEPTAalMU, OTPaXalT eé comepranue. ABropedepar
COOTBETCTBYET OCHOBHBIM I10JIOXKEHUSIM AuccepTauun. PaboTa BbIMoHEHA HAa XOpOIIIEM
IIPO(ECCUOHAIIBHOM YPOBHE, COOTBETCTBYET TpeOoBaHUsM I1. 9, m.10, m.11, m.12, m.13,
.14 «IlonoxeHnus o NPUCYKIEHUN YUEHBIX CTeTeHe» (YTBEPIKIAEHO MOCTAaHOBIECHHEM
IIpaBurensctBa PO or 24 cenrsiops 2013 r. Ne 842), a ee aBTOp — AJIeKcaHIp
Anexcannposuy IlIMakoB 3aciayXuBaeT MPUCYXIEHUS YYEHOH CTEIEHH KaHIWIaTa
KyJIBTYpPOJIOTHH 110 cnenuanbHocTd 5.10.1 — Teopus u uctopust KyJIbTypbl, HCKYCCTBa.

OdurranbHBIA OMITOHEHT:

KaHAWAT KyJbTYPOJOTHH
(cnenmansHocTh 24.00.01 — Teopus u

UCTOPHUSI KYJIBTYpPHI), noieHT BAK 1)/
(crenuanbHOCTHS. 7.8 — Duiocodekast C /
aHTPOIIOJIOTUsl, GUIOCO(HUS KYIBTYpHI),

3aBe/lyroLmi Kadenpoi [TonsikoBa Anna CepreesHa

xopeorpahuiyeckoro UCKyccTBa 1
XyZ0ecTBeHHO# KynbTypsl AHO BO
«['yMaHUTapHBIA YHUBEPCUTET»
(ExarepunOypr)

26 mas 2026 rona

KonraktHast undopmarusi:

ABTOHOMHAasi HEKOMMepYECKasi OpraHu3alys

BbICIIEro 00pa3zoBaHus «[ yMaHUTApHBIN YHUBEPCUTET
Anpec: 620144, r. ExatepunOypr, yi1. Cypukosa, 1. 24 A.
Tenedon: +7 (343) 305-50-75

E-mail: postfolkural@gmail.com
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