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@DOHJT OLIEHOYHBIX CPEACTB MO aucuuIuiuHe «Teopus M IpakTHKa MEXKKYJIBTYPHBIX
KOMMYHHKAIIMI» OCTaBJICH B COOTBETCTBHHU ¢ TpeboBanmsiMu OI'OC BO mo HampaBieHHUIO
noarotoBku 53.04.06 My3biko3HAHKE U MY3bIKaJIbHO-TIPUKIIAIHOE UCKYCCTBO.

ABtop-coctaButenb: E. A. CemotrHa, BeIyluid HAyYHBIA COTPYIHUK, KaHAUAAT (H-
JIOJIOTUYECKUX HAYK, TOICHT.

@OH/| OLICHOYHBIX CPEACTB IO AUCHUIUIMHE «Teopus M IpaKTUKa MEKKYJIBTYPHBIX
KOMMYHHKanui» kak coctaBHas dacTh OIIOII Ha 3acemanum coBeTa KOHCEPBATOPCKOTO (a-
KyJbT€Ta PEKOMEHJOBAaHAa K PAaCCMOTPEHHUIO 3KCIEPTHOW Komuccuel, nportokona Ne 10 ot
23.04.2019.

Okcneprusa nposenaeHa 17.05.2019, akt Ne 2019 / MuMIIU (m)

Pabouas mporpamma aucuurinHbl « Teopust ¥ MpakTHKa MEXKKYJIBTYPHBIX KOMMYHHKA-
mmii» kak cocraBHas yacth OIIOII yTBepkieHa Ha 3acelaHMd YYEHOro COBETa MHCTUTYTA
npoTokoa Ne 8 ot 27.05.2019.

Cpoxk peticTBus paboueil mporpaMmbl TUCHUILTHHBI « Teopust 1 MpakTHKa MEXKYIIBTYp-
HBIX KOMMYHUKAILIMI» MPOJIEH HA 3aCEIAHUU Y UEHOTO

YueOHbIii rox Ne npoToKo0J1a, 1aTA YTBEPKIAEHUSI
2020/21 [Tpotokosn Ne 8 ot 18.05.2020
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1. COCTABHBIE YACTH ®OHJAA OLEEHOUYHBIX CPEACTB MO AVNCLUNINHE
«OCHOBBI THOPOPMAIIMOHHOM KYJIbTYPbI»

®onn orieHouHBbIX cpeAcTB (manee — DOC) npencrapiieH:

— ®OC B cocraBe paboueit MporpaMMbl AUCHUIUINHBL;

— 0a30il TECTOBBIX 3aJaHUil, MO3BOJSIOIIUX OLEHUTH C(HPOPMUPOBAHHOCTH KOMIIE-
TEHIMH 1O AUCLUIIIUHE.

—MarepHuajaMH, HeOOXOTUMBIMH IS OLIGHKA YMEHUH W BIaJeHUN (TPaKTHKO-OPUCH-
TUPOBAHHbIE 3aJJaHMsI, UCTIOJIb3YEMbIE B IEPHOJ IPOBEACHUS IIPOMEXKYTOUHON aTTECTALlUN).

2. ®OC B COCTABE PABOYEIl MPOI'PAMMBI JUCLUILITUHBI
®OC B coorBerctBuu c llonmoxxenuem «O mopsake pa3paOOTKu W yTBEPKICHUH
OCHOBHBIX MpO(ecCHOHANBHBIX 00pa30BaTENbHBIX NPOrpaMM — IporpaMmM OakanaBpHara,
CHeIUaInuTeTa 1 MarucTpaTypb» (yTB. YUeHBIM coBeTOM, MPOTOKoJ Ne 7 ot 22.04.2019, npu-
ka3 83-m ot 24.04.2019) BxoauT B cocTaB paboyeil nporpaMmsl AUCUUILIUHBI (pazaen Ne 6) u
BKJIIOYAET CJIEAYIOIINE MYHKTHI U MOAITYHKTHI:
6. ®oH OLCHOYHBIX CPEACTB s NPOBEACHUS IPOMEKYTOYHOM aTTecTaluu 00y-
YaIMXCs M0 JMCHUIIHHE.
6.1. IlepeyeHp KOMIIETEHLMH € YKa3aHHEM 3TaloB MX (OPMHPOBAHUS B Ipolecce
OCBOECHHS 00pa3oBaTeNbHON TporpamMmel. Tabmnwuma 6, 7.
6.2. Onucanue nokasarenei 1 KpUTEPUEB OLIEHUBAHUSA KOMIIETEHIIMI Ha PAa3IMYHBIX
sTanax ux (opMUpOBaHUS, ONMCAHUE LIKAT OLEHUBAHUS.
6.2.1. Iloxazamenu u Kpumepuu OYeHUBAHUs KOMNEMEHYUU HA Pa3IUyHbIX dManax
ux ¢popmuposanus Tabmuup! 8, 9
6.2.2. Onucanue wKan oyeHuBaHusl.
6.2.2.1. Onucanue mKajabl OLICHUBAHUS OTBETa Ha 3ayeTe (NMATUOAIIbHAs CHU-
crema). Tab6mauma 10.
6.2.2.2. Onucanue MWIKajdbl OICHWBAHMUS TPU HCIOJH30BAHUU OAUTBHO-
peiitunroBoii cucremsl. Tabmuna 11.
6.2.2.3. Onrcanue mKaJIbl OIICHUBAHUS PA3IMYHBIX BUIOB yueOHOM paboThl. Tad-
muna 11.
6.3. TunoBble KOHTPOJIbHBIE 33JaHUSI WIM UHbIE MaTepUaJIbl, HEOOXOAUMBIE JIJISl OLICH-
KW 3HaHWW, YMEHUHN U BIAJCHUN, XapaKTEPU3YIOIIUX dTanbl (POPMUPOBAHUS KOMIETCHIIUN B
IIPOLIECCE OCBOEHUS 00pa30BaTEIbLHON POrPAMMBI.
6.3.1. Mamepuanul 015 noozomosxu k 3auemy. Tabnuua 12, 13.
6.3.2. Tembl u MemoouuecKkue ykazanus no no02omoske pegepamos, scce u meopye-
CKUX 3a0anUll N0 OUCYUNTIUHE.
6.3.3. Memoouueckue ykazanus no 8bINOJIHEHUIO KYPCOBOU pabombi.
6.3.4. Tunoevle 3adanus 011 NpoGeOeHUs MeKYule20 KOHMPOIs (HOpMUPOSAHUs]
KOMNnemeHyuu.
6.3.4.1. ITnanbl ceMMHAapCKUX 3aHATHH.
6.3.4.2. 3amanus ISl IPAKTUYCCKUX 3aHATHM.
6.3.4.3. Tembl u 3a0aHUsI TSI METTKOTPYTIOBBIX/UHANBUAYATHHBIX 3aHITHIA.
6.3.4.4. TunoBble TEMbI U 33/1aHUS KOHTPOJIbHBIX padOT (KOHTPOJIBHOTO YPOKa).
6.3.4.5. TectoBble 3aaHus (IPUMEPHI U3 PA3HBIX BAPUAHTOB).
6.4. MeTtoauueckue MaTepuaibl, ONpPENESIONINe MPOLEAYpbl OLIEHWBAaHUS 3HAHUM,
YMEHHUI U BIaICHUH, XapaKTEPU3YIOMIUX dTanbl (GOPMHUPOBAHHS KOMIIETEHIUH.



3. BA3A TECTOBbIX 3A4AHUIA, MO3BOIAIOLNX OLLEEHUTD
C®OPMUNPOBAHHOCTb KOMMETEHUMA NO ANCUNNANHE

YK-4 — Cnoco0eH MpUMEHSATh COBPEMEHHbIE KOMMYHHKATUBHBIE TEXHOJIIOTHH, B TOM YHUCIIE HAa MHO -
cTpaHHOM(BIX) sI3bIKe(aX), I aKaIeMHIECKOTO U TIPo(heCCHOHAIBHOTO B3aNMOICHCTBHS.

Cross-Cultural Communication: Questions And Tasks
Whose ideas inspired the origin of CCC'?
How do Russian and Western approaches to CCC differ?
Describe the scientific contribution to CCC made by E. Hall.
What is the difference between convergent and divergent cognitive models?
. Enumerate the cognitive stages of information processing and give the examples of
them in CCC.
6. What is high context culture?
7. What is low context culture?
8. Discuss the differences of polyactive, monoactive and reactive cultures.
9. Enumerate the levels of hermeneutic depth of understanding.
10. What are the subprocesses of enculturation in CCC?
11. Enumerate the reasons and mechanisms of stereotype origin.
12. What categories of nonverbal communication do you know?
13. Make your own list of phenomena that a culturally literate Russian should know.

Nk W=

Realias A culturally literate person

History

Politics

Government

Literature

Fashion

Science

Idioms

the Media

YK-5 — Cioco0OeH aHanu3upoBaTh U yUYUTHIBATh pA3HOOOpa3ne KyJIbTYp B IPOIECCE MEKKYIBTYPHOTO
B3aHMOJICHCTBUS.

Buvibepume ooun us mpex sapuanmos omeema na ciedyoujue 60npocyi:

1. ITporiecc mproOIIEHNS YeIOBEeKa K ONPEIEICHHOM STHUUECKON KyIbType U o0peTe-
HUSL UM HEOOXOAUMBIX JUISl )KU3HU KYJIbTYPHBIX HaBBIKOB:

A) conmanuzamnus

b) nakyneTypamnms

B) akkynbpTypanus

2. [lepexon ¢ 0fHOTO SI3bIKA HA APYTOM B MPOIlECCe KOMMYHHKAIUH:
A) cMmereHue Koa0B

b) nepexitoueHue ko108

B) cocTrikoBKa KO/10B

3. KynbTypHble cuCTeMBI, BbIACNIIEMbIE 10 KOHTUHEHTAIbHOMY MPU3HAKY:

' CCC - Cross-Cultural Communication



A) MakpoKyJIbTypa
b) koHTpKynBTYpa
B) MukpokyneTypa

4. Oco3HaHHOE COTIEPEKUBAHHE TEKYIIEMY AMOIIMOHAIIEHOMY COCTOSHHIO JIPYTOro ue-
JI0BEKa, 0e3 MOTEepH OUTYLIECHHUS BHEIIHETO MPOUCXO0KACHUS ITOTO MEePEKUBAHUSA:

A) cumnarus

b) smnatus

B) anatus

5. COBOKYITHOCTh HESI3BIKOBBIX CPEJCTB, CHMBOJIOB M 3HAKOB, HCIIOIB3yEeMbIX IS TIe-
penaun nHGOpMaIUK U COOOIIEHUH B MTPOIIECCEe OOIICHHUS:

A) mapaBep0anabHast KOMMYHHUKAIHS

b) HeBepOanbHast KOMMYHUKAITUS

B) BepOanbHast KOMMYHHUKAIUSA

6. KynpTypa, B KOTOpOii O0JbIIast 4acTh HH(OPMAIMU CYLIECTBYET HA YPOBHE KOHTEK-
cTa:

A) BBICOKOKOHTEKCTHAsI KyJIbTypa

b) HU3KOKOHTEKCTHAs KyJIbTypa

B) nomuHanTHasA KyJnbTypa

7. COBOKYIHOCTh YCTOMYMBBIX U MPHUBBIYHBIX CIIOCOOOB MOBEIECHUS, MPUCYIIUX JIAH-
HOMY 4YeJIOBEKY, KOTOPbIE€ UCIOJIB3YIOTCS UM MpPH YCTAHOBJICHUU OTHOIICHUN W B3aMMOJICH-
CTBUU C APYTUMHU JIOAbMHU:

A) KOMMYHUKAaTUBHOE TIOBEJICHUE

b) koMMyHUKaTUBHOE HAaMEpEeHUE

B) KOMMYHUKaTUBHBIN CTHIIb

8. HaumonanbHO-crienu¢puyeckoe BHUIECHUE BPEMEHHM, BOCIHPUHUMAEMOro Kak Je-
JIMMOE, C IOCJIEI0BATEIBHO OCYIIECTBISEMBIMU JEHCTBUAMU, KaXKIOMY U3 KOTOPBIX OTBOJUT-
Csl OIPEICTICHHBIN OTPE30K BPEMEHHU:

A) MOHOXpPOHHOE BpeMs

b) nonuxponnoe Bpemst

B) cunxpoHHoe Bpems

9. CoBOKYIMHOCTh 3a(MKCHUPOBAHHBIX B €IMHULAX S3bIKAa MPEJCTABICHUNA HApojaa o
JCMCTBUTENILHOCTH Ha ONPENIETICHHOM 3Talle €ro pa3BUTHsL, IPEJCTABICHUE O JEHCTBUTEIIBHO-
CTH, OTPAXEHHOE B 3HAUEHUSAX SI3IKOBBIX 3HAKOB, 3aJI0’KEHHAsI B CUCTEMHBIX 3HAUEHUSAX CJIOB
UH(pOpMaLUs O MUpE:

A) KyJIbTypHas KapTUHa MHUpa

b) s13p1kOBas KapTUHA MUpa

B) xoHnenryanbHast KapTuHa MUpa

10. Ilcuxonoruyeckas yCTaHOBKA MPEAB3STOr0 U BPaKACOHOTO OTHOIICHUS K YeMYy-
a160 0e3 JO0CTATOYHBIX JUIS TAKOTO OTHOLICHWS OCHOBAHMW WIIM NMPUYMH; BO3HUKACT Kak
CJICZICTBHE HETIOJHOTO WJIM MCKaKEHHOTO TOHUMAaHUs 00BEKTa, IO OTHOLICHHUIO K KOTOPOMY
dopMupyercst ycTaHOBKa:

A) ipeapaccyok

b) crepeorun



B) smmnatus

11. COBOKYNHOCTB JINYHOCTHBIX Y€PT, TUIIOB MBIIIJICHUS U MOJIEJICH MOBEICHHS, B TOK
WM UHOM Mepe MpUCYIIUX OOJILIIMHCTBY MpeICTaBUTENeH JaHHON KYJIbTYpBbI:

A) KyJIbTypHasi UACHTUYHOCTh

b) HanimonansHOE MHOTOOOpa3Me

B) HaumonanbHBIN XapakTep

12. Ipouecc oOuieHnss U B3aUMOACHUCTBUS, OCYIIECTBISIEMbI MEXIY MPEICTaBHUTE-
JISIMM PA3JINYHBIX KYJIbTYP WM KyJIbTYPHBIX COOOILECTB:

A) MEXKYJIbTypHasi KOMMYHUKAIIHS

b) koMMyHHMKaTUBHAs KOMIIETEHLIUS

B) xynbTypHas KOMIETEHIUS

13. CocrosiHue (U3UUECKOTO U SMOLMOHAIBHOTO IUCKOM(pOpTA, BO3HHUKAIOUIETO B
npoliecce NpUCIOCOOIEHUS IMYHOCTH K HOBOMY KYJIbTYPHOMY OKPY’KEHHIO:

A) KyJIbTYpHBIH 1IOK

b) kynbTypHas KoMneTeHuus

B) KynbTypHBII pensiTUBU3M

14. TIpuHaaIeKHOCTh MHAMBHIA K KaKOW-THOO KYyJIbTYpE WM KYyJIBTYPHOH TpyIIIe,
dbopMupyrolas [IEHHOCTHOE OTHOILIEHUE YeJOBeKa K camMoMy cele, JpyruM JIIoAsM, oOIie-
CTBY U MHUPY B LIEJIOM:

A) KyJIbTypHas KapTUHa MHUpa

b) kynpTypHast UIEHTUYHOCTH

B) xynbTypHas neHHOCTh

15. Mudopmarust 06 onpeaesieHHOM KyJIbTYPHOM IIPOCTPAHCTBE, BHICTYIIAIOIIEM B Ka-
YeCTBE KOHTEKCTa OOIICHHS:

A) dhoHOBBIC 3HAHUSA

b) ¢ponoas nnpopmanus

B) xynbTypHas neprenuus

16. CBOMCTBO CO3HAHMS YEJIOBEKA BOCIPUHUMATH M OLICHUBATH OKPYKAIOIIMN MUp C
TOYKH 3PEHHSI IPEBOCXOACTBA TPAAULIUM U [IEHHOCTEH COOCTBEHHOW STHUYECKOM TPYIIIIbI HaJ
JIPYTUMU:

A) smnaTus

b) marpuorusm

B) sTHOLIEHTpU3M

17. OTHOLIEHUS U CBS3U, CKJIAJBIBAIOIIMECS MEXIY ABYMs KyJIbTypaMH, BIUSHUE U
B3alMHbIE U3MEHEHUS, KOTOPBIEC MOSBISIOTCS B XOJ€ 3TUX OTHOIIEHUN W BBICTYIAIOT CIEH-
CTBHMEM MHTETPALIMOHHBIX TCHICHIIM:

A) B3auMOJICCTBUE KYIBTYP

b) akkynbTypauus

B) cerperanus

18. Cnieniyeckuii TUIT KOMMYHHKAHTa, 00JIadarouil Ky IbTYpPHOH MEHTAIBHOCTHIO,
MIPUACPKUBAIOIICICS B SI3bIKOBBIX, MOBEJICHYECKMX U KOMMYHUKATUBHBIX HOpPMaX, MOTECHIIH-
aJIbHO CIIOCOOHBIN K MEKKYJIBTYPHOMY B3aUMOJICHCTBUIO:



A) peuunueHT
b) s13p1KOBast IMYHOCTH
B) anpecant

19. IIpouecc nmo3HaBaTENbHON AEATEIBHOCTH YEJIOBEKA, 3aKJIIOUAIOLIUICS B OCMBICIIE-

HUU MOCTyHAaronie K HeMy MHGOpMaIUU U MPUBOIAIICH K 00pa30BaHUIO KOHILIEIITa, KOHIIET -
TyaJIbHBIX CTPYKTYp U BCEIl KOHLIENITyaJIbHOM CUCTEMBI B MO3I'Y YEJIOBEKA!

A) 1IEHHOCTHBIC OpPHECHTAITIH
b) kareropuzanus
B) xoHnenryanuzamms

20. IuckypCcuBHOE MPEICTaBICHUE ITO:

A) moce10BaTeIbHOCTh MOHITHI WIH CYKICHHUI

b) xynbTypHbIE IPUHIUIIBI

B) TexcT, B3AThIN B COOBITUIHOM acIlleKTe; pedb, paccMaTpuBaeMasi Kak LieJIeHarpaB-

JICHHOC COMaJIbHOC ﬂeﬁCTBHC, KaK KOMIIOHCHT, y‘laCTBYIOIHI/II;'I BO B3aHMO,Z[CI>'ICTBHH J'IIO,I[CfI nu
B MCXaHU3Max CO3HAHU.

4. MATEPUAbI, HEOBXOAVMBIE A/11 OLEEHKW YMEHWIA W BJIAJEHU

(MPAKTUKO-OPUEHTUPOBAHHBIE 3AJAHUSA, HCIIOJIBb3YEMBIE B ITIEPHO/] [IPOBEEHNS

MPOMEXYTOYHOM ATTECTAIIMM)

Ne Tembl IPUMEPHBIX Kon

n/n NPAKTUKOOPUEHTUPOBAHHBIX 3aJaHUI KOMIIeTeH U
1. | IIpountaTh TekcT «Believing What They Sayy, BEITIOJHUTE 3aIaHU. YK-4; YK-5

ict? -

7 EI/II);)‘-II/ITaTI) tekcT « What Causes Intercultural Conflict?», BeIIOIHHUTE 3a7a VK-4: VK-5
3. | Ipoekt «The Traditions of American Humour in M. Twain Writingsy. YK-4; YK-5
4. | IlpounTath TeKCcT «Entertainingy, BEITOJHATD 33 IaHUS YK-4; VK-5
5. | Huckypce «IlocenieHre HCTOPUYECKOTO MY3€Es». YK-4; YK-5

Mamepuanel 05151 8bINONHEHUSL NPAKINUKO-OPUESHIMUPOBAHHBIX 3A0AHULL

3ananue 1. [Ipoyurath TekeT «Believing What They Say», BHINIOJIHUTD 3a1aHUS.
Read the text and and answer the question: How to analyze culture? Express your

opinion on the author’s point of view.

N N

Believing what they say
How to analyze culture? Or how to have the right behavior?
We can find five steps of culture analyzing:
Observation/Instruction: you become aware of a particular behavior but have not yet
tried to do it yourself.
Imitation: now you try to have the same behavior
Reinforcement: people help you by correcting you or showing you.
Internalization: you know how to behave but you still need practice.
Spontaneous Manifestation: you no more need to pay attention to your behavior, it
comes naturally.
To go further in behavior/culture analysis, you can research about Hofstede’s parame-

ters and Hall’s parameter.


https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D1%87%D1%8C

Understanding culture isn’t easy. If you travel a lot abroad, you are probably are famil-
iar with the feeling of being in an unfamiliar culture. The street signs you can’t read, different
foods and drinks than at home, weird customs and traditions are all around you. All of a sud-
den, you feel like a toddler who can’t read and write, and maybe not even understand what the
people around you are saying. To make matters worse, even gestures and mimic can be con-
fusing.

What is culture? Is it more than those stereotypical ideas that Germans drink a lot of
beer and are very accurate, and that Americans have drive and yet are easy going, and the
French take 3 hour lunches? Understanding cultures is a bit more complicated than those plat-
itudes. According to Gary Wederspahn, culture is the shared set of assumptions, values, and
beliefs of a group of people by which they organize their common life. In our world we can
distinguish lot of cultures because of the number of countries for example, but also we can see
some scales in these ‘country cultures’.

When you travel all over the world, you have to face these different cultures with their
own meaning and perception of words or gestures. Understanding culture will help you to be
more aware of these differences and so avoid big mistakes in your behavior, what we call
‘cultural adjustment’.

How does culture “express” itself?

Even if the contrary can be thought, we are not spontaneous in our behavior. Our tradi-
tions, our values, our education, and so on, influence us in everyday situations. That is why
once you know people’s values and beliefs, you can often expect and predict their behav-
ior. We can say that our behavior is a reflection of our culture.

Culture is often compared to an iceberg: the visible section of the iceberg is only a
fraction of the invisible part under water. Each culture has some aspects which are observable
and others that can only be suspected or imagined. Thus the part of culture which is visible,
such as behavior, is only a small part of a bigger picture. If you really want to understand a
certain culture better, you need to spend time immersed in it.

To give you a better idea of all the small parts that our culture is made up of, here are
listed some examples of cultural expressions: facial expressions, religious beliefs, religious
rituals, importance of time, paintings, values, literature, gestures, holiday customs, nature of
friendship, notions of modesty, foods and eating habits, understanding of the natural world,
concept of self, work ethic, concept of beauty, music, understanding of authority, concept of
family, style of dress...

Where does Culture come from?

How do people get their culture? How do they learn all the behaviors that are regarded
as right and wrong in their society? This process, also known as cultural conditioning, is
present in every culture, but the specific behaviors that people have, the precise content of
their conditioning, is different from group to group.

Everyone knows that common culture come mainly from a common history which
shapes our mind and so have influence on our behavior or way of thinking.

The most important part of your culture will be acquired during your childhood, but
you will acquire new behaviors until the end of your life:

e In Childhood: children learn basics activities as eating, walking, talking, dressing,
bathing, etc. These basics are the origin of the future children’s behavior.

o As Adults: people learn new behavior or new ways to perform thanks to education,
travels, etc.Adults learn how to adapt themselves.

3ananue 2. [Ipouurath TekcT «What Causes Intercultural Conflict?)), BbINOJHUTH
3a/1aHus.
Read the text, explain and name some others causes of intercultural conflicts.



What causes intercultural conflict?

You may hear a lot of responses to this question that refer to people’s identi-
ties and values. One of the reasons intercultural conflict persists and why for many people it
seems so intractable is because of this emphasis on these static attributes of a human being,
which are often hard-earned and built to last. They wouldn’t be worthy of the name if they
were too easy to change.

Many narratives hence espouse values as a bed-rock of human existence and our iden-
tities as somehow symptomatic of where those values land up. This may act as a reasonable
first snapshot approximation, but the world and the people in it who generate culture are dy-
namic. We hence need to go beyond this limited descriptive ability to really understand
what’s going on in a deeper sense and, most importantly, to have any hope to resolving such
conflict.

What much of our most recent understanding of social behaviour tells us is that hu-
mans are not always reliable, they are not always rational and, of course, no individual in a
group can be guaranteed to behave as the group as a whole does. We’re talking stochastic ten-
dencies here...that’s what makes us so beautiful, creative .....and dangerous.

And you know what, it’s tough trying in any given situation to work out which cul-
ture(s) someone may be displaying at any given time, of possibly millions, and what all the
implications in terms of identity and a layer down to values unless we are already in a familiar
setting. In many cases, it may just be too difficult for our poor brains to compute. And you’re
maybe dealing with a whole room of people!

But there is a way out here....

Try and pick attributes that are dynamic. For me, I think the most useful are to think
of motivations and frames of reference. Collectively, you might refer to them as some-
one’s mental model. You’ll have one, they’ll have one. I’d argue these are the most active and
defining elements of any given confrontation.

All the value and mistakes that come from people’s decisions stem from that picture of
the scene they see before them, through what “goggles” they see it and what motivates them
in it.

The first step to resolving conflict is to even get the parties to recognise the existence
of the others’ mental model; the ultimate success would be in meshing them effectively.

So, at risk of drawing fire, I’d suggest a kind of hierarchy here in terms of intercultural
interaction - and hence of conflict - with the most immediate and workable on a human
timescale at the start and getting progressively more deep-seated and tough to change:

Motivations

Frame of reference

Values

Identities

Culture

Society

3ananue 3. [IpoekTt «The Traditions of American Humour in M. Twain Writings ».
Make a telecommunication project using the information given below.

The works that Mark Twain wrote in his middle age years are said to be the reason
why he is considered to be the father of American Literature. Some considered him to be the
father of American literature based on his representation of American life, social observations
and the political issues that were happening in America. Others argue that his technique of re-
alism helped him achieve the title of being the father of American literature. He was the first
of authors to write in the vernacular, which is simple, everyday language. He was an opponent
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of slavery and often combined humor with scathing social commentary.” Mark Twain himself
claimed, “I am not an American, I am the American.”

Throughout Mark Twains writing career he became very successful. He wrote many
books that today are American Literature staples. The Prince and the Pauper was published in
1882. This story tells about two young boys, similar is appearance but born on opposite sides
of the social-economic spectrum. One is a Prince while the other is very poor. As they switch
places, they both change. The pauper wishes to return back to the slums and the Prince be-
comes more compassionate. The Adventures of Huckleberry Finn was published in January
1885. It tells the story of a boy named Huck and a slave named Jim. Huck meets Jim on an Is-
land while escaping his father and decides to help free Jim from slavery. The Adventures of
Tom Sawyer tells the tale of two young boys who become friends and witness a murder. De-
spite an agreement to keep the murder a secret, Tom discloses the murderer. The murderer
manages to get away and begins a small adventure for the boys. In the end, the boys walk
away with Gold.

In most of his works the most evident form of writing he uses is realism. Realism in
literary works represents the reality of the story. According to The Bedford Anthology of
American Literature, “Realism sets itself at work to consider characters and events which are
apparently the most ordinary an uninteresting, in order to extract from these their full value
and true meaning. It would apprehend in all particulars the connection between familiar and
the extraordinary, and the scene and the unseen of human nature. Beneath the deceptive cloak
of outwardly uneventful days, it detects and endeavors to trace the outlines of the spirits that
are hidden there, to measure the changes in their growth, to watch then symptoms of moral
decay or regeneration, to fathom their histories of passionate or intellectual problems. In
short, realism reveals. Where we thought nothing worthy of notice, it shows everything to be
rife with significance.”

Through times of hardships and doubt Mark Twain never gave up on his goal to be-
coming a successful writer. Many writers often have inspiration that makes them work harder
for their goals. They have people who they look up to because they connect with their writing
styles. Mark Twain was his own inspiration. In his novels he took his past experiences and
made unique and imaginative stories. In the story The Adventures of Tom Sawyer, Mark
Twain states, “Most of the adventures recorded in this book really occurred; one or two were
experiences of my own, the rest of those boys were schoolmates of mine. Huck is drawn from
life; Tom Sawyer also, but not from an individual—he is a combination of the characteristics
of three boys whom I knew, and therefore belongs to the composite order of architecture.” His
mother and the salves that he met as a child inspired his novel, The Adventures of Tom
Sawyer. Also the character of Tom Sawyer was a reflection of Mark Twain himself. In The
Adventures of Huckleberry Finn he based his characters on his childhood friends. He used re-
alism in terms of showing the actual racial and political issues of that time. In addition Twain
was also inspired by his surroundings. As stated “Hannibal, Missouri is a port town on the
Mississippi River that inspired the fictional stories called The Adventures of Tom Sawyer and
The Adventures of Huckleberry Finn. Missouri was a slave state and Twain became familiar
with slavery that helped him in writing his books.”

Twain’s greatest achievement was what he represented as an American. The Mark
Twain House and Museum best describe this American representation. It is expressed that,
“... how could Twain be considered “the American?” Precisely because he enjoyed the free-
doms that America provides. He used our freedom of speech to question our leaders, mock
hypocrisy and praise those he deemed worthy of praise. He used the freedom of the press to
tell the truth, stretch the truth and create his own truth. He created the embodiment of Ameri-
can childhood with The Adventures of Tom Sawyer. He exposed our institutionalized racism
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that denied rights to African Americans in Adventures of Huckleberry Finn and The Tragedy
of Pudd’nhead Wilson.

3ananue 4. [Ipoyurath TekeT «Entertaining), BLINOJIHUTH 3aJaHUS.
Read the text and name some other ways to learn about different cultures. Let us know
which culture you are planning to explore this year and why.

Since children have more time off during the summer months, they have more oppor-
tunity to engage in favorite summer activities with their families, such as picnics, pool parties,
barbecues, and more. To break routine, create memories, and learn something new, stray out-
side your comfort zones by learning about different cultures!

Culture has a broad definition, so explore any unfamiliar arts, cuisines, or customs that
interest you. Encourage your child to try some of these cultural education activities with your
whole family and broaden your perspectives.

Dine at an ethnic restaurant.

This is your chance to expand your palate! See if there are any Thai, Lebanese, Indian,
Greek, French, or Spanish restaurants nearby that you’ve never been to. Pick up a copy of the
menu or take a look at it online ahead of time. See which dishes you’d like to try and research
their ingredients and origins.

* Try this: If you’re more comfortable sticking to familiar foods, order your fa-
vorite Italian, Mexican, or Chinese dish. Ask a restaurant owner or research online to find
out if your dish has been “Americanized,” and discuss what that means. What’s the dif-
ference between Americanized dishes and authentic food? Is your sweet and sour chicken
served in China? Find out!

Prepare your own ethnic meal.

Find a few different recipes from a country or culture you’re interested in. Cook the
dishes for a family meal and follow that country’s dining traditions. What time is this meal
traditionally eaten? How is it served, and where?

* Try this: After you’ve identified an Americanized dish, make the real thing
and compare the two.

Surround your kids with geography.

The better your child’s knowledge of geography, the better he or she will understand
his or her place in this world. Craft projects are a great way to help younger kids increase
their global awareness, while popular board games can teach children of all ages about the
world.

Take a walk in foreign shoes.

Make a list of the things you usually do every day—where you go, what you eat, who
you see. Next, open a map or spin a globe and point at it without looking. After a finger lands
on a country, make a list of the things you would do during the day if you lived there. If you
do this as a family, share your foreign routines aloud.

* Try this: Take a tour of some kids’ homes around the world and walk in their
shoes to explore what it might be like to live in these houses.

Practice your foreign language skills.

To get familiar with a different language, label different objects around the house with
their foreign names. For example, if you wanted to learn French, you could label the follow-
ing items in your bedroom:

Alarm clock = Le reveil
Blanket = La couverture
Pillow = Le coussin
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Chair = La chaise
Poster = La affiche

You can use tape, sticky notes, or strips of paper as labels, but feel free to be more cre-
ative.

Watch a movie in a foreign language.

After you become familiar with some vocabulary words in another language, choose a
movie in which the actors speak that language. Try watching a scene without subtitles. Do
you recognize any of the words? What do you think is happening? Rewatch the scene with the
subtitles on to see how accurate your guesses were.

» Try this: Watch an English-language movie you’re familiar with and turn on a
different language track, such as French or Spanish, to see how it compares to the Eng-
lish version. You can also watch the movie in English and turn on foreign language subti-
tles to read the translation.

Experience ethnic music and dance.

There are plenty of ways to learn more about music in other countries. Here are some
suggestions:

= Sign up for a dance class to learn flamenco (Spain), polka (Scandinavia), or the
jig (Scotland or Ireland)

= Attend a concert or music festival that showcases music from different parts of
the world

= Check out CDs of ethnic music at the library

Learn about your heritage.

Doing a little genealogical research allows you to spend time together and reach out to
distant family members. In a notebook or on the computer, write down what you know about
your ancestors. Which countries did they originally come from, and when? Call relatives who
might have more information. Creating a family record is a pursuit you can work on for a long
time, and you never know what you might discover!

3ananme S. luckypce «Ilocemenue nCTOpUIECKOro Myses».

Make a culturological discourse “Visiting a historical museum”.

The communicative goal: getting to know the history of the city and the country.

The speakers: a guide and visitors.

Language tools: You can only go around the palace to a guided tour. Go to the Alham-
bra, you should book a tour well in advance. This museum has a rich collection of Russian
paintings. When were they bought by this gallery? Are they copies or the originals?
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JINCT N3MEHEHN B ®OC 11O JUCHUIIAHE

B ®OC no JAUCHUIITIMHE BHCCCHBI CICAYIONUC NU3MCHCHUA!

PexkBu3UTHI
. Homep
YueOHbIi MPOTOK0JIA N N
pasjeaa, Conep:xaHue U3MeHEeHH M 10TOJTHEeHUH
rox YueHoro coBe-
nojapaseJia
Ta
2020/21 [Ipotokon Ne 8 | 4 Buecenbl u3mMeHeHUs B MPAKTHUKO-OPUEHTUPO-
ot 18.05.2020 BaHHEIE 3aJaHUs
2021/22 [Tpotokomn Ne
JUI.MM.TTTT
2022/23 [Tpotokom Ne
JUI.MM.TTTT
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